The directness and vitality of Audubon's pictures nonetheless caused astonishment, disbelief, and pained flutterings among certain closet-naturalists of the day, who preferred their birds securely stuffed and mounted under glass. Audubon's contributions stand out most clearly when his work is contrasted with that of his chief contemporary rival and fellow American, Alexander Wilson. Wilson's birds (Figure 3 ) are always presented in inanimate profile, crudely engraved and colored, and small in scale: his drawings are in fact not far removed from mere diagrams. Audubon had to endure harassment and denigration from Wilson's partisans George Ord and Charles Waterton, who tried in every way to damage Audubon's reputation by seeking out errors in his work. Wilson himself took no part in these pedantic squabbles, having died before Audubon's work was published. But Ord in particular-who, incidentally, had a financial interest in Wilson's book -did everything he could to stifle competition.
Actually the only close parallel to Audubon's work as a bird painter is to be found, not in Western art at all, but in Chinese and Japanese painting ( Figure 5 ). This is not to suggest that Audubon ever saw any bird paintings by Oriental artists, but that similar concentration and searching observation may produce similar results in the work of artists widely separated in time, space, and cultural environment.
Audubon was born in 1785, the natural son of a prosperous French shipowner and merchant living temporarily in Les Cayes, Haiti. As a child he was taken to France, where his father was a
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The carry these huge sheets of paper safely through forests and swamps is a mystery. Even this paper, however, could not easily accommodate some of the larger birds without some distortion. Nevertheless, viewed simply as works of art, his solutions to such design problems are always ingenious and graceful, if not always ornithologically correct down to the last feather. From his water colors the plates for his book were engraved to exactly the same scale, and colored by hand (Figure 6) . Most of the engraving was done by Robert Havell, Jr., in London. Audubon also made oil copies of some of the drawings, both before and after the publication of the engravings. Such oils were the only works of his own hand he sold; he held onto his precious water colors, and virtually all of them have since passed into the collections of the New-York Historical Society. The Metropolitan owns one of his oils, of three ivory-billed woodpeckers (Figure 2) 
